Pickings From the Air
By Leonard Liebling

HESE days one missos the Satusday

Melrgpelitan Qpera and Sunday

Philharmonic. Only excerpis from
the eperas substituie lor the entire per-
formance, bul some reqular symphonic
pragrams rcmain, wilh more o came,
and various "Pop” orchestras are qrad-
ually joining lhe more serious arganiza-
lions lor summer activity. Ne need 10
worty, therefore. about plenly of the
bes! music fer its army af addicis.

The 1asie af 1the dialars is heartaning.
for whenever pells are hald la deler-
mine the rclative pepularity of music
on the air, the solections made rank
as teps. In the symphonic field, Bach,
Becthoven and Brahms—yes, Sibelius
too—usually lead, with Tschaikowsky.
Franck, Mezart and Dvorak no1 far
away. In operalic ¢hoice, Wagner al
couree holds abiding fiest place.

It was inleresling recenily 1o note
whom the readers of Movie axp Rapio
Gutpr elected as leaders in the vocal
“classical” sale depariment. They were
Nelsen Eddy, outsianding in number of
ballets; then lellawed in order, Mar-
garat Speaks, Jessica Dragonelie, Jean
ette MacDonald, Jean Dickenson, Denald
Dickson, Grace Moeate, Lily Pons. Lu-

cille Manners, Jlack Baker, Frank Munn,’

Lawrence Tibbetl, Gladys Swarthaut,
Marian Anderson, Mary Easiman, John
Charles Thomas, Felix Knight. To my
mind, Lily Pons should have had higher
raling, and alse Tibbell, Thiomas. Ander-
sen and Knighl. However, the ligures
ate tha tesult of 830,000 voles. and per-
haps if "several million had been re-
ceived, the results might have been
aliogelher different.

Cf all the Lalin-American thylhms
which have crepl ibio our pepular and
some of our symphonic music during
lhe pasl few years, none is more char.
aclerislic or ¢compelling than that of the
lange.

Where did it come from originally?
No1 from Spain. as some imagine. and
nol from Argentina, as mosl guesses
have it. Then where? Fram the African
jungle, like the lercbear al fjazz. The
savages had a danco c¢alled “langane,”
and {red it wlth thair naked fcet
while primitive instruments soundod
tha rhythm and tupes for thelr weird
tites. Slray while men saw tho dance
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and came away o 1l ol its strange,
sensupus charm. Later the Alfricans
were laken 1o Central America as
slaves, and the “langano' accompanied
them o the weslern hemlisphere, Slaves
tuined vp Ine along the Platte River,
boundary beiween Uruguay and Argen-
lina. There the gauchos of the pampas
saw the dance, siole it ler their ewn,
and modified some ol its early sav.
agery. From the Argentine, the new
lango spread te Emope and then 1o
lhe Unlted States, where it had an
immediate enthusiastic teception. A far
ery fram the wild African jungle 1o the
gilded American dance emporiums of
tadayl

New Bocks and Records

Reviewed

UHFINISHED SYMPMQNY, No. 8. in £ miner.
By Frana Schulerl, The Vienna PFnllnarmonic
Orcnesira, canducied by Bruaa Watter,

Admittedly inlluenced by he sueecss
of bonk-publishers wilh their high-.class
1eprints ol standard works at lowered
prices, Vicior now issues its new Black
Label Classics. “popular edilions” of
fermer quality releases and currently
colling for 7§ cents, 10-inch size, and
S1, 12inch size. (Plus 25 cents fer
albums to coutain the larger examples.)

In ellect, the Bla¢k labels are re-
pressings from master matrices whose
previous epsl made il difficult for many
of ua 1a build up any sort of extensive
libzatry el the besl records.

Schubert's “"Unfinished Symphony™
i a canvincing proo!l of the excellence
of the Bla¢ck Label undertaking. Clari-
flad tene and fine halanee and precision
supplement lhe affeclionate and siylislic
Interpretatian of Bruno Walter and the
famous Vienna organization.

THE PIAND: iis Missary, Makers. Phayers 1nd
Mutic. By Albert E. Wihee. {Langmans, freen
& Co., New Yark.)

Rich treasuse for piana praciitioners
and lovers, this unlgue book contains
material heretefore scailared through
dozens of separate specialized volumes.
Now, in lhis single publication, one
reads ahoul early and modem piancs
and the music eampesed for beth; ahout
pedageqy. technique and interpretation:
the keybeard in ensemble perfarmance:
the leading reperinive af vafious peri-
ods: biographics ol pianisis past and
presenl; listings of phonngraph rocards
devoted to the piano. Wicr's articles
are as factual and direct as his compila-
lions are practical in content and ar
rangemenl,

MUSIC. ITS HISTORY AND ENJOYMENT. By
Glenn Dillaed Gunn. Harper & Brethers.

Tetally diferent frem Krenek's book
I& this ene hy a larmer Chicagn eritic,
an exccllenl pianist, new leaching in
Washingion, D. C.

Gunn cndcavers (and successiully
100) 10 conhiibute to our understanding
and apprecialien af all music; to give a
bioad panorama of the history of music
from primitive limes lo the present day;
to clucidate the lechniquo of music, es-
pecially lhe subjeclive and psycholog-
ical lactors and powers thai make the
cnoyment of music an emolional ex-
petience.

Definitions and musical examples
illusicate the aulhor 8 meanings clearly,
Three ¢haples are deveted o American
muslc, lhe lasi ane fealuring analyses
al twennieth-cenlury examples.

Musician of the Week

Sergei Rachmaninoff

241 HAVL lost everything—my i
I brary, my manuscripls, my house,
But all that 1s not important. What
matiers mosl 1s that | have lost my
¢ouniry.”

Serge! Rachmaninolf of Russia nodded
his head in mourntful understanding as
Pable Casals of Spain (world’s greatest
cellist) poured out his story alter the
close of the Spanish Civil War last
year. Doth men were appearing a! last
summer's Lucerne Music Festival in
Swilzerland. One a victim of the Left
and the ather of the Right, belh new
feund themselves members of thal rap-
idly growing processien ef heartslek,

casting is the enly thing he listens to
an the radio.

Rachmaninofl and Fritz Kreisler ate
ihe only greal contemporary musi¢ians
who have nol yel been heard on lhe
air. Rachmaninoif's early objection to
tadie waa based on the faet that he con-
sidered It a bad repreductien medium
for the piane. Hewevar, gradually le
has heen persuaded ta change his mind,
and it may be that in the not tep disiant
luture American dialers may yel know
him not only as a composer hul as one
of the oulstanding pianisis of our time.
Since leaving Russia. Rachmaninofl has
devoled himsell almest wholly 10 the

Serges Rachmaningff, almosl 1he only greal contemporary muslclan who has
nel broadcast. may change hie mind aboul radio eson. Since {eaving Russla
lhe composer-pianilst-conductor has devoted himeeif to the giane (right)

homesick exilea cast eut by lheir own
people yet acelaimed by all the rest of
the werld Casals at that lime was lhe
latest 1o jein the ranks; Rachmaninotf
enjoys the bitter distinction of having
staricd the weary procession twenly-
three ycars ago.

In those years, since he cressed the
Finnish border in 1917, in {light fram
the Russian Revalulion, Rachmaninoif
has achieved thu celd comiert ol werld
citizenship. He has hardly needed more
passperl than his rcputatien as one ol
the greatesi of eontomperary camposars
and pianists. But in hia heart he echoes
lha wards al Casals.

Closest and meost lamiliar to him ol
all the countrics that have welcomed
him is America. Here, mote than any.
where, the ache of exile lessens some-
what. Because of thal, and because af
ihe securily and salely he can still find
hete now. at the age of sixiy-seven, he
has decided In bneeme an American
citizen. Thal. however, does nol mean
that he cansiders himsell cul oif forever
from Eurepe, A daughter in France
whose husband is in the French army
is more than enough (o keep him
anxinusly waiting ln: cables, studying
the newspapers and tuning in faithfully
ta Raymond Gram Swing, whose news:

piano. He has done praciically na een-
ducling {although hec wag for seme
years cenductor of the Moscow Phil-
hatmonic Orchestra) and comparalively
little composing.

As he talks, in precise. correc| En.
glish. his hands aje husy lilting annthee
of an endless chain el hall.inch de.
nicolinized cigaroiles inta a helder.
They take pnly a minute ta smeke and
he is nuver seon without one. His long,
lined lace, with ils expression of an
anxious iatriever, is prebably tho most
melanchely lace in music. Immensely
tall, ha plods wecarily enio lhe stage
and stares gloomily at the audience
belore siriking tho fitsl two or three
Intraductery chords. However, he de-
nics vigorously Ihal he is mournful
while he plays.

“{ am nel sad when | play.” he pro-
tesis. | enjoy playing. The slage is
my life. 1 would die it I losl the stage
So hew could [ be sad when | play?

An arislocial in more than his pians
playing, Rachmaninofi’s exquisile cour-
icsy stamps him as belonging o a
vanished era. His music. téo. it nol
conlemporary in lhe sense ol being
“modatnistic.” Bot il has the timeless
quality which macks il as immonal.

—Vivas Llenling.
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